
"new art" of
TUB Is, like some other new

srta. In danger of becoming
pretentious. How Imminent this peril
1 the invitation to the art critics to
o&ieeve the wonders of scenic palming
Iti th productions of Granville Rarker
Mil prove. To the critic ncciistotnl
to view the works of contemporary
irtlsts, tho achievements of Messrs.
Wilkinson and Ho:hcnsteln are not 1m- - i

jonani. it is indeed (iHslon.il!n If
they are vrry Important anywhere.

Bin there Is nothlns more deplorable
In the whole of the movement than the
Indifference to beauty which Is as
much a characteristic cX ltelnhardt aa
!t li of Wilkinson and the other Enj;-lhme- n

who are following in the paths
ef Gordon Craig. Imaginativeness
thre may be In the work of the now

enic artists, and there Is much in the
r'btCHon against the old fashioned con-untlo-

which was highly nece.-s-tr-y.

Xothinc could lie more disheartening
than the old faxhluned scenery whloii
trated any reproduction of art or
nature as It happened to be an interior
or an exterior as an easol picture.

Much has been accomplished by the
rtist of the new achoul, and thoy or

their uccessors will succeed In doing
till more. But It Is quite certain that

their work Is at present In only a
tmnJitory state. It would have Imlw ,

I'M! in 4iln If its highest nulileemeni
U ruptesented by Norman WiiUinsnn s
t'tuatty blucl; and tdlver pillars or .Mr,
lioihensteln'.s Junglx which hangs In
! highly colored foldn like cretonne.

Indeed, It might ls possible In accord
nace with present standards to pro-due- s

tome of the plays of sylvan
cenee with a sufllclent supply of ere-tonn-

Chsrles Frohman believe- - that the
r ii going to have an In'l.ieiK'e on

the of drama which will be
w. during the approichlug seasons.

It is quite true that the opportunity of
the American playwright seems at
hana. There will be nothing from
ftanoa, where the theatres are pract-

ically closed. The few plays that
nave come out of Germany are de- - i

voted to tiie war or have at least that
"PPenunlty as a background. Their
interest for this country must at leat

limited. So the American play
aright w,i: have competition only from
!! co.leagm.' in England. It is true,
however, of must of the dramas now
Mng acted there that their Inspiration

derived from the war.
It will be at least a year before

the supply of new plays can be ready
a Europe; bo there is an open sea-
son before the dramatist who, far
from the ;ene of this great world

truwRle, in able to supply his own
TfopU --rlth the dramas to fill their
theatres, To Judge from ill? past, It

to the youngest of her dramatists
the theatre of this country must

urn, They seem to provide their
tott work in the days of their youth.
From the Harvard school of writers
WEuK-n- e Walter, up or down tin list

one hapis-n- s to look at it. it Is
Arm acted pluyH thut are always

it hm. It seems that tho youthful
!nplratlon carries the writers fur-ll- r

than the technical equipment
hlch they f to acquire by the jia- -

study which alone Imnatis cer
i"ty of execution.
It 's certain that Eugene Walter

run ,one nothing so good us The
Way," but it s something to

written the best American play
fcf hin time. I'd ward Knoblauch li.-- i

wprov-- d Mteadlly in certainty of
""hoii. ami hi, weakness, so f,,r as
h popular success of his plays goes,

" in hit choice of subject. "My
Udy' Dress " was exquisitely chiselled

ll Its episodes, engrossing or
errmin' as us scenes demanded and

isorhlng interest In Its last epl-- f'

I'm it was not a theme for the
Amtrleun the.itre, in which there
"itiM h,. r.o "downward" tendency In
"'nia, to rep-- at a wisdom of the
""ndsrins Edward Sheldon wrote

lta a splendid breadth and freedom
nwoner in "The High Hoad" and
"floinance" wrote a play of finer

Imagination thnn any of his other Nothing in particular can bp i4
v' '

efforts. Hut It Is no means ocr- - about lilm except that he Is or noble i
. J,

lineage, well bred nnd enchanting, pos-

sessing'ha', 'to' a .Ken superior Noll and polished this
Thorp m of time at ' In,a,it he contrives and a dar-

ing r
for tho American to only hi' re-

treat
SE "' f (

t

his wings. There Is an almost cloud- - In a manner but v'ti. '

less sky above him. for competition with the means to play ' '- -
over ngaln with equal gt-rtii'- k VJv -- ''''w.will l Here is fieldslight. ,In ,,u, next clty he visits. V . 3 ..

product.

THE NEW PLAYS WEEK.

Some Ilmrn. n Drman From Ike
(irrrann nnt .More llrleiu.

Tho r'Vuncals will play, on
Monday night at the Century Lyceum
"t.'Engrenagc," by Eugcno Brieux.
This Is said to bo the author's only po-

litical play. It tells tho story of a
manufacturer who Is led Into dlKhon-es:- y

through tho acts of his political
associates, nnd practises In his political
career n freedom from xrruple that
he wu',d never have shown in his
private aifalis. .lust at the (f.ite of
prison he 1 saved from disgrace. In
till? city there will be dlffrasefcpeeche.'"

the play, and the management
that the sptuker 'will bo

a follow: Jlonday, Miss Alice Car-
penter; Tuesday, .Mrs. Norman White-hous-

Wednesday, Mr. Frederick
Nathan: Thursday, Mm. Raymond
Urown: Friday, Mrs. T. H, Rolssevaln;
S.iturday, ilr.. John Rogers. At the
matinees the leakers will be; Tliurs
i.i. Mrs. Learned Hand, Fr.day, Mr.'.
lii iilah AmediNiti, and :atiirday.
.latlles I.ee l..llii!;lW.

tin Tuesday night ".lhn
lUirkinan" will be acted at the

Theatre by the Modern Theatie
Society. Kmanuel will net
the leading role ond thus play for the
llrnt time In English.
"Elga" will bo repeated later.

"The Blue nird," which wai acted
for so long at the Century Theatre,
will be teen night at tho
Manhattnp where It will

'teil for two weeks, There Is said I

to be an excellent company In tho
lp!a... which has been on the road for
the liaxt two years. '

the mott Interesting
youn..- - actor on the American stage, ii
will rne seen on night at
the Street In
"Taking Chances." Thin taken
from the Germans by trwo Amerlcau
odnptors. The play Is In three acts
and its scene l.s Nice. Concerning the
occasion the following facts have been
made public:

"Trie story K woven about the pic-

turesque and fascinating career of a
charming young fellow who comes to i
Nice- and enters the best nicies with
the proper letters of Introduction. to

of
The blogtapher of the

In v,D.. r.r,ni-..- i .It. fnl.

account of one of the Im-

portant In that production:
In the brilliant ttouqtiet of feminine

pulchritude seen In Wlllliun Elliott's
production of "Experience" at the i

Casino Theatre, there Is none more In- -

tetestlng than n young French ac-- j
tress, A bu de Anehorlz, wiio plays the
ilrnmntic role of the cocaine fiend. i

In the scene which Is billed as
The House of Lost Souls. a

"This is the first visit of Mile, de

Anctmrlvi t the I'nlted States anil ."lie

owes her present engagement to the

fact that she met Mr. Elliott at Iieiu- -

vllle last summer. She was noting
In Paris at the Michel when
t le war broke nnd sooner than re- -

main in Paris during the troublous
times ehe went first to England and
then managed to reach Montreal. '

Some one had told her Hint Montreal
wis a French city ami that she would
be Hiiro or a splendid engagement
the re, but when she i cached the Caiiii- -

dliin metropolis she round that mo
French spoken there wan more of a
patois nnd certainly the Parls-ltl- i

to which she had been ac-

customed,
"And so I came to New York, a per-

fect to your city and your
customs," siild Mile, de Anchor!, who

English with Just a trace of a
foreign accent. "And I here, who
should I meet day at luncheon In

one of your cafes hut Mr, Elliott. The
last time I hnil seen him was across t.

the toilletle table at tile Casino at
Deaitvllle, In .Mine, Ah. It was like
meeting an old ft lend. He was the
only person I knew In New York.
I told 'him I muat eek an engage-

ment, und he replied, 'Perhaps you
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ID-LEN- T THE THEATRE
THE EVENTS OF THE WEEK.

What Will Be Seen in the Theatres Here This Week.

MONDAY Thirty-nint- h Street Theatre The Shuberts present Lou-Telleg-

in "Taking an adaptation from the German,
The Manhattan Opera House "The Blue Bird," Maeterlinck's fairy

play.
Century Lyceum by Eugene Brieux, to be acted

by the Theatre 1'rancais.
TUESDAY Garrick Theatre The Modern Theatre, under Emanuel

Rcicher, will act Ibsen's "John Gabriel Borkman."

learned BSKtf flLj
by j'i flMHH0&'j9B QWT)b

''salvTon dBltnRtiLshpI personality jfc's,," fjmmanner?. I'nder
plenty present executes "' WmMlLmdramatist spread robbery, not securing flHHPunlquo JrMV fr?hlm?elf ?f ilHiHtho all VvTHSuVnnouer Llf(tv He

THIS

Theatre

during
announce:

tabiiel
Car-ric- k

Uelchcr

Hauptmann's

Opera House,

Wednesday
Thirty-nint- h Theatre

was

Women the
olflclnl actress

"Experience
lowing

figures

Ihllilt,

Theatre
out

unlike
French

stintiger

speaks

one

all

14,

Chances,"

"L'Engrenage,"

slHv

provid-
ing

describes himself In defending his
conduct ns one who has Inherited as
a legacy from his noble ancestors, who
were, first pirates and then robber
baron, a thJrM for adventure. 11 love
of danger and a lack of scrup'es with
nought eN-- to maintain his noble
title, forcing him to act In the. dark
In modern clvMwitlon. where his fore-
fathers satiated the same passions
openly and ruthlessly.

"As the unscrupulous but charming
adventurer Mr. Tellegen Is given a
role which will afford ample oppor-
tunity for h:m t display hl ability
a a spirited nd finished nctor, and
one to which his lightly foreign ac-te- nt

and mannerisms pei.ul.arly tit
him. .Mr. Tellegen cainr to this coun-
try several year.s ago as leading man
for Sarah liernhardt, remaining here
to play the principal role In 'Maria
Hosa.' lie last appeared In 'Secret
Strings.'

"He waji born of a. Greek mother and
Dutch father, while hlr, training has
been thoroughly French and Enirllsh.

"Mr. Tellegen Is support! by a well
choen and capable cast, which In-

cludes Ivy Tmutmnn as leading
woman. Others, in the cast are (Ja.s
ton Merv.ile. John Hamilton. Lionel
IVviins. Harty .1. Ashford, Carlutta
.Monterey, Stanley Groome, Harnett i

Parker. Walter Cr.iv :i. Winifred Har-
ris, Vlo'.a Koaoh. Louise font I, t.uclle
Make, Carl Frybe, Robert Vivian.
Philip M. Sheridan, Almoe Dalmorej
nnd Walter Plinge."

THE LITERARY PLAY.

Willi. TelU .liiraethlnB
A boat If.

In his talk on "The Literary Play"
the other day at the, Helasco Thea
tre W.lhs Steele said;

The feelings of present day audl- -
ences for the theatre may be deep
mu urueiu, i...i iiie.se iceunss are apt ,

jmi mnr (u ri tiituuie iilllllie people
are bound to respect Its history, Its
past grandeur, they must trcu)fnl7.e
what It hafl dono to spread civiliza-
tion, they may rejoice In the irlory
which they foresee for Its future, but
they cannot be satisfied with Its pres-
ent condition.

Throughout the history of the thea
tre mere nave oeen . long perious
which we may call blind patches, when
r.e men who wrote mr it and who

lived by it wilfully shut thdr eyes
actual life and beauty. In the'e

Stage Tell a
fain play one of the parts In anew
Piy cunru r..pcrience, wnicn I mil
abont to produce.'

"And so I reported for rehearsal,
but they didn't know what role to give
me. Then Mr. Hobnrt. who wrote the
play, said, 'She Is dramatic, she has
force, she has Htrength. Make her
play the big scene In the resort of thi
dope (lends. Give her the part of the
woman who screams for more cocaine.
She will' play It well.'"

These details me no less interesting
from the fact tlut Mile, de Auclior.it
acted a year ugo In New York with

French company of notors.

"I resigned a position with a musical'
comedy company," said Elizabeth
llplce of "Watch Your Step," "to essay
the two h day. Mr. King and I ar-

ranged our act, rehearsed It and were
ready to go on ut a moment's notice.
Tile first week's booking was at a
theatre In Yonkers, the orchestra of
which, we were appalled to leatn, con-
sisted of ti quartet of musicians. With
the idea of appearing In only the
l.'H'gest houses of the country We had
all of our numbers orchestrated for
nt least a iln.cii in 'i, and Mc number
were of a Mud that were calculated to
'get over' only It played by fairly
numeious band.

'"We sought tiie house manager,
who finally agreed to lino another
musician providing we would hire one,
Tliut'H how I adopted n cello player.

"The man we lilted possessed nn I

iirti-sll- ti mperament. In get him to
go to Yonkers at all we hud to send a
invlcnb to his lodgings for lilm every
afternoon and send lilm liome In the
same fashion after each niht perform- -
inert. Ills lill bills went such no v. I

pense that Hriiv mid King went In
unil wiine fioni the theatre In the
subway.

'lAt the end of the week w bfle
the cello player gooilby and went to
Baltimore. Monday afternoon he ap

. , ,1111
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THE PEASANT
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periods truth waa dented to be the sole
source of north In art. mere lntelk--
luat force or fane was substituted
for natural thought and feeling, u
play under thee conditions became
a compo.s.tlou of In ungt i.i . pow-
erful, Indeed, but the power was that
of exaggeration. It revealed no signs
of hUl.K HTi inevilal. r.r,,liiff 'iti.l
Whlle nfien linltil
they supposed were vision and in-

spiration, we who stand la a surer
perspective perceive that they are
travesties.

"Literary plays," tradition teaches
us to call them. Oh, tradition how-man-

faLse things are taught In thy
name! If these plays deserve the
imputation they bring down to us it
ls useless to attempt to defend the
literary play. In fact these plays
are neither literature nc-- dr.imu. at
tho onslaught of reason and common

Few Facts Not Necessarily
peatvd there with his Instrument ready
to go to work. He managed to con-vlnc- o

me that we had overlooked
some prescribed formality In con-
cluding our business utrangomentM
with him nnd that he was entitled tv

another weuk'w work. We paid him
his Kilnry ami for a week he re-

mained in Ibiltlmore enjoying him-
self; they did not need lilm In the
theatre orchestra.

"on Monday he showed up In Wash.
InHton with a, pitiful story about his
deserving family and we gave lilm
mother week'.s salary. When we re- -

turned to .Vow York he either called
ut my hotel or rung me up every day.
Convinces! that he hsd made up his
mind to a.seoc.'ulf li.niself petmanently
with the act wo hastily arranged a
hooking in Chl-'ag- und uteulthlly de - i

purled. Several weeks later In St.
Louis I received u letter from him. Hit
wrote at length concerning the in
gtatllmlo we had displayed toward
lilm, hut ended by forgiving us and
hoping that sooner or later we w,.uld
see the etror of oui ways und send
lilm railroad fnte to Join us "

"

lleatiice llerfonl of the de'ightful
inoliologtle is nt lust going Into v nude- -
ville, Sh'o will hi. ,een next week at
tho Colonial Then, ve. Perhaps It was
for that r'.ai'.in she Imparted tliese lh
!e resting facts to WalUr Klngsley
whin asked how she gut her mono
logins: '

"('.i, I net a hint here, fc a funny
evpei.eui' th'ie and unite ihe pst
up!" she rep .ed climb. 'You have
lo, Life 's rarely sustained!)' funny,
or or irag'e 'r , fi on th',
eniployinciu bureau was written hi
fore I ev er stepped Inside of one, I low
u.d I know? Only from wh.u I h.nl
teHd and heard my friends s,i,v Hut
when I come to rro to one It was pretl.v
much as 1 had Imagined. That waa
after I was married. Defers I hadn't j

had occasion to 20 to one."

.nse they crumble like medlieval
wall befoie modern cannon.

Kingdoms, like tempers, have been
lov by a false Men may
agre oi ililTtr about a thing, but
they m.ist kilt w what the thing

Is hi fore their arguments pro and
con shall help us others to any

Thre are not, I think,
mote misconceptions about any ab-

straction than may be c tinted about
what we have to call liter-
ature. On ou believe, with the ma-

jority, that It exists only In books?
Or do you think, as many do, that lit-

erature Is knowledge? No, literature
Is ur language, It is the voice of the
natutal man. A science tells the
.torv of nature, so literature lenro- - '

sen's man and relates his hltory Of
a',' that constitutes a man. his hod),.
Ins soul, bis thought h:s act, his ap-

petites alTrciions. motlses, p.is.-loti- s.

S'he sits there, hands folded, talking
Hlong in the same monotone she em-

ploys on the stage, hardly n musctn
In lu r face moving or a change of ex-
pression fleeting even transitorily
across her countenance; yet overy now
aim men uieie in cans uirougii wie
iiioiiouno- - me re ii nuiM ! nn ouiiitu ,

Ollisiin- sue is qillie one oilier ieti.ii , i

but inside she Is UitTcrcnr
' ' a certain employment bureau

where I've conn to hemim- known
since my sketch on til s phase of
American domestic ,ife lu.-aii- publli .''
she pioceeib d, ihe ladies looking for
servants, not lufreiuentty edge away
when I appear. They are loath to
have their coiiveisntlon utilized for
material and ngard me very much
astkitnce. it was th"ro that I once had

reverse from Hut homes the strenuous
which is I used my tab of the tried '

and found wanting applicant for .i
seivniii. 1 occupied the position of
would be employer. 1, like the lady of
in sketch luil been found lucking for
,i vnnet.v of by a series of
prospective eluplo.v es.

"As I lllli'l'V ewei the next olle. who
wanted eMiriiltntu wages ami was oh- -

viously iinpo.ssil, e. a though' Hashed
through my tiled hi ul She stood1
there hanghtll.v, having answered all

'llv Muesiions unsatisfactorily,
thoiiKh she did not Know it.

"'And now.' I said gently, 'let me
nsk you one mnie uuestlon. li,, jou
play the pl.ino'.'' Her eves opened
widely. No, sin- dlil not. oh, I'm

rv,' I replied. I'm afraid you won't'
do nn -- I'm afraid j on won't do You
see I take slngin : lessons and my moid
niu-- i be able m i, up my mo duriiij;
t ediv. No. 1 inuttiiri t'llnk of h.iv.ng
.1 maul who couldn't .iccoiiipnn.v my
music I'm miii.v" When I went
out " she tlmsheil thete vmis h group
of rlrls all walling lo see the lnd.v who
must have a girl who could play tho
plane so sTie eouM accompany her
singing. I fear I derived couildvrnlile

1 s - T
iv &K.ns.Tfto 3iefiftc

his moral and Intellectual character
istlcs, literatuie is the expression. It
is the st ry of a man's life, his auto
biography

Did .Mm ever met a man who wasn't
keen t it II his own story ? Old you
ever talk with a man who would not
elaborate it your faintest show of In-

terest on his school days, his mar-
riage, the birth of his chlldten, his
operation for appendicitis? It Is his
contribution to literature, and who
would repr'.s It'.' The individual who
is taciturn on these personal themes
Is rare to find, and a mild nnd long
suffering attention to the m.m who
must talk about them Is the surest
(lattery

If It he true that nature ! rus fresh
and beautiful y ns on the day

. ' i (liltlr-- ; . ol.- tl or, H s w ork and
called it good. If It be true th.it man
W - the last and li iVcM of His wvrks.

for Publication, but

experience i otn.ivenuc to more

satisfaction from thnt exploit and felt
quite repaid for my trjing morning."

An Instance of devotion to the cause
of woman suffrage is being shown bv
Lillian A, is'i tson, who s to appear u't

the Colonl.il Tlnatre next week In
pew playlet entitled "June. ' Only a
fw t.ellsOHS ago .Miss AlbertSOIl Was

i,mr o!-
- pr,,.idwav'.s leading woni-- ii

her most important Sucre's s
In 'Paul In rail" and "The Tall;.
At that time s' ie became the wif
A. .1. Levy, n Wall Street man, ami
retlieil from tip stage. Although Mrs.
Levy relinquished her thiutiic.'il life
she did n.n In any degree allow her
ardor lor the suffragist cause to cool,
Her activities In this direction have
ranged from talks in exclusive Fifth

methods of street corner campaigning
with a soap box for a rostrum. Now,
In hep return to the stage, comes t'! e
litlllilV. of her devotion to the cause
Practically every adherent of the
"votes ior Women" cause In this- cltj Is
lirml convinced that tunny of the
laws of New York State are so

1 hut men have gieater privi-
leges than do the women. A short
lime ago this condition was brought
home to the iiieiniieis of ihe Wotiiiiu
Suffrage Party, with In ;ul,ii.i! lets, at
is Lust Tlilit.v-fouii- h street. Willi
which .Miss Albeitson is allied, tluouKli
the operation of an alleged unfair law
agnltist one of its members. Th" ivcn
III question has to do with Ihe cus-tod.- '

of 11 minor child, the guardianship of
which was given to the husband wit i

out notice to the wife Considerable
indignation was aroused in the party
ami among the dev e'opments wn- - t n
writing of a di,'im.it i playlet Iws.-i- l

upon the incident by n well known
woman dramatist

The skelili whs read b,v Miss Albert-son- ,

. who saw the posslbllltie.-- of
prea-Hna- - the gospel of votes for

women In Its pieientHllon upon the

how absurd it It to uttempt to belittle
any lelatioii o' nature, or of man In
anecdote, story, novel r play by a
contemptuous use of the term "liter-
ary," since llteratuto Is Its only means
of expression?

Hut as there are those who nro
blinded to the light or who choose to
remain in niter darknos., and as
among these are cor-tal- theatrical
nun igers, an earnest, humanitarian
effort to show them what a literary
pUy actually Is and how It may suc-
ceed may not be Ml directed. If my
talk were encouraged to tnke the form
of u personal lament what A plaint
I could utter of literary tendencies
stilled In their birth, of buds of fancy
plnche.1 eto they had a chance to
tiltnum. In my excursions- --alarms and
excursions let me call them Into the
Hold of the drama theso discourage-
ments fel: not from managers only
hut from distinguished collaborators
,i.s well. I remember a lino of dlnloguo
which read in my manuscript, "Is It
cold outside?" "Yes," answered the
heroine, "bright and cold llko an
ride." "To l.terory." objected tho
more experienced carpenter. "Nobody

ut in front would understand it." And
mi this not very brilliant simile never
got a chance before tho footlights.
Manager.- and playwright blue
pencil simile and metaphor they are
literary.

The progress of the drama Is not

V

as
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always In n marked or well defined
, direct.on It often exhib.ts progress

at first onl in slight undercurrents.
Within n' m ttiorv plavs exhibited
vn e in a bi.icli'.i's.s to mako one shiver,

nue at the s.itne time In paint-.H- g

;erinn colors. Plays of y

do not s-- uric i show vice ns tho ab-
sence of virtue, they are not Immoral,
thev ate unmoral they neither Justify
wrong nor condone It and they celdom
punish it. The world Is to be lived
in. the end Jut(le.s the means. With
ethics like these our authors go down
Into the underworld for their situa-
tions ii nd characters. These play-
wrights are a sort of modern heathen,
refognlr.'.ng ne ther right nor wrong
.is ali-tr- iiinlltlee. they read the
gopti backward.

rrom 'The Char.tv Pall" to "Kick
In" ' .i lonii. long w.iv. further than
Ii T.pM-r.i- It tool; the public a

vaudeville stage. She immediately
gained her husband's consent to re
sum for a short time her theatrical.

, career, and csiicdtlng plans made for
v'lt 1'alm He.ir.Ji devoted her

' ,lr'"' ' money to tho prepatatiou
oi ine ior prouuciion. in a
trial bust week the playlet gained the
entire approval of the l'nitrd Honking
i Mill es.

"Win 11 a talks about wnnt-a- g

to vote. Ntiuui one gem-rall- re-
minds her about tiie rude, shoving.
Jostling, drunken men she is sure to
meet lit the polls, Weil, for the av-
erage woman who hius to cling to 14

str.ip twice every day on her way)
uptown und downtown that pi aspect'
does not seem very fearful. She ha

to take cure of here-I- f and '

she run 1:1 iieiully manage to d It."
I. inn Aug ixpre.ssed this opinion

lit II melting of tint Women's Polltl- -

'J11,1'"1 '" "" ''"ttnw fhop,
t'".t 010 ii.tiuo, aiifrnoou.

hard w .iking otUce lady in "The Show
Shop .i' th" Hudson Theati..

Mir-- Aim's eonti ibtittoii to the ,tf.
tei noon's ihsciisslon u.K. iitii.iiiU nt.
,.N ,,.,, , ,,, her.si If mid 10 tin other
women tires,.nt. Mis. II 11 It,..-..- .

inejci had nabbed her .is -- In- was
hiirrlng out of the stuuo iloi.r of

Tiu-ati- on lur wav to take
ti Ilro.idvvay ar.

"Yoil believe 111 suffrage iloutvou"
Inski'tl Mrs 1! ivetu- .ver "I certainly

do, with nil the 'here Is in me.',
evened Miss Am; "'H ,in nythl.ig
In nit pov.iT in tielp a go d thing
I'ke hat a, ong" Tb.ir tin
fuse" a:d Mts lIiiM'tnvi 1. vo lil
1. mi with ,1 t'ght now and in.l,,-

speeih in ib. tneeilng t,is if er irnn
U tliere l iiivhndv In Mori whi

lean show up ihe Iiiiiiki of 'he ntuls
better than you, I don't know who
I. Is,"

gooil many years to arrive at the
latter piny and I think it is still dazed
with travel. Iti taste wan ("hanging
under our eyes without our perelin-lt- ,

for u decay of otio theatrical form
may bo altogether concealed for a
tlmo by splendid spectnele, by talent
working In n brilliant If wrongheaded
way, while there Is no good reason to
deny that along certain lines actual
development rnav come

THE REALISTIC KEIGHTLEY.

lie Tell of t lif "Veeenslljr of HIkk
lllniiliiii.

"Yes, you can't give loo much at-
tention to realism on the stngo now-
adays, " said Cyril Koightley In his
dressing room at the Elttnge Theatre,
tho whllo he took from a hook a rain-
coat and carefully poured over It cup
after cup of water from a wash luisln.
After the coat had been properly
soaked Kertghtloy catefully rubbed a
lot of hrown putty over bin tie.it
patent leather shoes and then spoiled
tho appearance of fits carefully
created trousers by dashing another
cupful of water over the bottom of
tho legs. "Now," he explained, Tm
ready to dnsh into the npartment of
tho fair Lily, out of tho storm, com-
promise her In the eyn of her hus-
band and carry on the plot of "The
Song of Songs.'

"II eeems a shame to spoil the ap
of theso trousers and shoes,"

h exclaimed ruefully, "but do ynu
know, If I failed to do so at least a
dozen men and women in the audience
would speak of the lack of 'detail' in
the performance It Is amimlng how
closely tho awrage tlie,itregor
watches everything that goes on on
tho stage nnd how captious the criti-
cism. I remeimrsr playing In 'The
Hope' In Iondon n few years ago.
After th- - opening performance

pocl-t- y girl w brought behind
the scenes to rnee some friends and
some one asked her how she liked the
performance. 'Oh, 1 liked it very
well,' k!io replied, 'but isn't It strange
that when you rnnll that to
Home you only put mi n pennv
stump?' 'And.' s add --i. 'you know
the postage to Italy Is two pence
ha'penny.'

''Hut in eplte of all attempts to be
realistic some absurd
are discover' d from tune to time. For
Instance, IMwatd fouipion had played
tho rol (f Chartis Surface, in 'The
Hlvnls' In London for nearly n year
beforo some one pointed out that on
the wall of Jnwpb Furtiirr'.i study
there a splendid modern map of
Australia, despite t'-.- e fact that In

l Sheridan's days :hor" cou'd huve bet n
no mip of Austral'i or course the
map was remo v tl at on- e

, "You have often hi.ird the expres-
sion 'shooting ll.s . iffs,-

- " ."Hit limed
) Mr. Kelghttey, apropos of nothing nt

nil. "I never iiilte realized what It
meant until one night when I was
playing an engagement nt Sydney. I
was a youngster then and I had th
role of a young swell who was killed
In the (Irn act by th- villain whos--

face he had flapped. I wore evening
dress, and as thosx were ie,in driy I

possessed hut one white shirt. One
afternoon I wort Ivnttng In Sydiiev
harbor, a gale sprang up and when I

reached shore. Ins; Ii, tun, to m-- h

to the thcitre, t'le ctif's of un win;- -

shift, which I hid ii i'e.s.--I worn om

the rip. were drenched with water. I

spent my last shilling for a new pair
of cutfs, which 1 shppnl on over th
turned up ones of the shin and I flat-
tered mvself when I wen- - that
tuiht th.it no on. could detect the
makeshift. Perhaps t was bcnim- -

I was thinking so much about th"
cuffs, perhaps It w;ii Just fate, imt
when It came tlnu to si.ip the viinin's
face I did so with ructi form thnt tin'
tight cufT lltenillv hot o it ner h,.
lo.itlight.s n m.I i ruled do7' n rows
aw.iv ,n the f.i.e of tit in in. TI- -

.illdlence howled with iee The villain
h'ssecl somet'i ne " t si ,uit,i k .a!i.
a villain nt heart I fr.int with
fear, dashed off the singe art) oir
Into the night. The curtain bid to b
rung down of course. I didn't return
to the theatre until n message fiotn
the manager next assured me that
I whs forgiven "

NEW POLICY AT THE HIPPO
DROME.

"nlnnihn" Is lo ne Clrsi I'liiilit- -

pin r nl Dig I'lienli-e- ,

Th new po..i i ' moving pictures
With .1 miisie.n :i in '.i' 'i.ii Kgrouiicl
furnished bv ,i lngi orchestra poes
I' to elfeet .It the N't w York Hippo-nigh- t.

illiillle net Satll'd.'iv Tim firj--

fealllre lo be ptes.-nt,.,- ,

"Siilambo " bused o-- i the celithnited
novel of tin. name by ilustivo Finn
ivort Prl'.-- range from lo to mi

Cents lllill th ho'lse veil In. open from
1 to I M ine I from 7 to II P. M.

addition to th. feature pier 111

there will bo .1 bill f iirogranune .c
,,, in, .iioiiul nnil fiuil, al Ktientttlc pi'
tares and ii iiiusK.il '!' bv the Hipp,
df Hue I'Ultl .

will include tl. nion of the
eectltlVe olllces in side of the

.! d tl.e ,in ' I or this sp.1, 1.

into Mon s. A ' j lit icsi'ng h,l
s m stnt-- f. ' 'i attend 'h'
llippodr.iiiie art, b.HUI- of
polll .

BROOKLYN THKATHKS.

Mar1' Pressii ,11 icf Inust o.i
Win hue-ess-

, ' ..s to
seen HI 'll Hr'telil ', Ma lesnc Tl,. ,1:

til.." week I. !'-- ! nliv bi--

lour of ' e mi. M s. Di

siippo' Hi ' ii 1M1 ' .1

has 'be 01 V tl .1 w

pi ated vv r 1 r i"
ti.lltl si t

s.itnn tn.rt pi ovol- e .s,. a
10 be aen nnd - 0.1
net br v ,t's 4


